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Dr. Koomaraswami and a few blurred paintings on the
ceilings in one of the caves at Badami, the paintings on the
walls of the Jaina Matha at Belgola1 and later paintings of
the Vijayanagara period in the Virupaksa temple at Hampi
and at Lepaksi. Reference must also be made to the
illustrated manuscripts of Kannada works, especially Jaina,
in which the artist is seen at work in drawing designs
and figures. * In the references made to painting
in Kannada petory, an expert and detailed knowledge
of the technique is in evidence. The Kannada poets,
Ponna and Rudrabhatta make mention of a renowned
painter, Ciraghatti by name, who may be inferred to i^tve
been a historical person.3 The art of painting is known to
have prospered under the Mysore rulers after the fall of
Vijayanagara. Even today there is no dearth of local
geniuses, who excel in the allied arts of clay-modelling,
cradle-painting and the making of dolls and wooden flora
and fauna in places such as Gokak and Kankeri. Hat is
proof enough of the existence of a rich tradition of painting
all over Karnataka, though we are not in a position now to
speak exactly of its contribution to Indian art We can,
however, speak most definitely about the beauty of the
engraving in inscriptions and of the handwriting in the
manuscripts of Kannada works. The aesthetic sense of the
Kannadiga has found its expression in the evolution of the
Kannada script and in the engraving and writing of the
Kannada letters with a taste for design and symmetry. It is
1 S. R. Sarma; Jainism and Karnataka Culture, p,
a Ibid, p. 125.
8 D. R. Bendre: Sahitya Sanukwftana, pp,
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